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Eventually Freddie says, “In the absence
of the Gods...” and by the time we looked
down on the stage again they’d gone.

Oh, we applauded. They made us wait.
Then we booed. Still they made us wait.
We shouted abuse.

In the end, well...

Let me tell it.

Pardon me for breathing.

In the end we discovered that they’d
been situated there all the time. Existing
in the space.

It was a trick of the light.

Eventually, Frankie says, “I spurn your
euphemisms.”

Classic.

Honestly, you had to be there. Their
timing was absolutely bloody
marvellous.
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SARTRE: “You, my friend, are looking at the fourth
wall.”

CAMUS: I'll be honest, dear, I still don’t fully
understand this next bit.

SARTRE: Perhaps that’s the point.

CAMUS: Frankie waved this bit of paper. I can still
see it — could have been a religious tract
or the racing form or anything — and he
says:

SARTRE: “For now we see through a glass, darkly;
but then face to face: now I know in part;
but then shall I know even as also I am
known.

CORINTHIANS 13:12.”

CAMUS: “We've dressed alike since first we met.”
SARTRE: “Oddly, as also I am known.”

CAMUS: “How’s your drink?”

SARTRE: “Phallic dynamite, thanks.”

CAMUS: “Oh.” — You should have been there.

Freddie gives this look. Shocked. You
can’t see it because the face was more or
less hidden but you know it’s a look.
Aghast. Withering.

SARTRE: “How’s yours?”

CAMUS: “The differences are significant.”
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